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THE TRANSLATOR
Amanda Kubic

| am a scholar of Comparative Literature and Classical Reception Studies
and a bisexual woman. My current doctoral work explores how women
poets and performance artists creatively engage classical texts and images
through a logic of disembodiment to critique the
idealization of a ‘classical’ body. | analyze
modernist and postmodern works by women in '
poetry and dance, in English and modern Greek,
demonstrating how they perform fragmented,
choral, metamorphosing, and phantom aspects
of the Greco-Roman corpus. I've published on 2
topics like the American poet H.D’s modernist 8
Sapphic epithalamia and Irish artist Mary Duffy’s
disability-informed reception of the Venus de
Milo. | presently live in Ann Arbor, Michigan.




NOELEZIZ

Nossis is one of the few women poets from Greek antiquity whose
work survives today. Twelve epigrams have come down to us, dating
to the 3™ century BCE. Nossis was from Epizephryian Locri, a city
in the Calabrian region of Italy.! As is clear in 11 GP / AP 7.718,
Nossis viewed her work as part of the legacy of the archaic lyric
poet Sappho. She declares herself ‘like’ / ‘equal to’ this most famous
Lesbian lyric poet, and her work reveals a similar interest in
celebrating the beauty of women and building a woman-centered
poetic world, all through a uniquely subjective point of view.

Some scholars have argued that while Nossis’s poetry exhibits ‘a
keen appreciation of feminine beauty and grace’, it is not explicitly
homoerotic.2 Nowhere in her work do we see the same suggestion
of sexual activity between women as in Sappho Fragment 94, for
example. Still, Nossis’s epigrams express deep and arguably
erotically charged admiration for the bodily beauty, tempers, and
talents of women like Polyarchis, Samytha, Kallo, Thaumareta,
Melinna, and Sabaithis (4-9 GP), and men are absent from her
poetic world. Some have speculated as to whether Nossis may have
composed more explicit amatory poetry, which would have been
included in Meleager’s anthology (the Garland, circa 90 BCE) but
has been lost to us. Skinner argues that the ‘close poetic identification
with women’ manifest in Nossis’s extant corpus can be used as
evidence for ‘the probable homoerotic bent’ of these missing

epigrams.?

! Hubbard (2003) p. 289 n. 47.
2 Hubbard (2003) p. 270.
3 Skinner (1989 p. 7)



The eight epigrams that | have selected and translated in this issue
fall into three categories. 11 GP and 1 GP are programmatic poems,
outlining Nossis’s Sapphic project and bearing her sphragis, her
signature. 4 GP and 5 GP are dedicatory epigrams, further invoking
the goddess Aphrodite and admiring the splendid offerings women
in Nossis’s milieu present to her. 6-9 GP are portrait epigrams,
describing beautiful painted images of Nossis’s companions and
commenting on both the portraits’ mimetic excellence and the
excellence of the women depicted.
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ROOT & BRANGCy
READING GUIDE

Our translations branch out to explore
a variety of options for the text:
any variants in the original <Greek> texts
and the various possible meanings in English.
Our franslations are rooted in the words
of the original text, replicating when possible

word order, root mecmlngs of words, and

grammatical gender E [f] 9 of words about people.

You, the reader, will choose whlch branches you prefer to follow.

THE NOSSIS TEXTS
READING GUIDE

Textual variations, in all poems, have been marked when they
alter the syntax of the poem or when they are felt significant to
the meaning or style of the poem. The sources are colour-coded:

black = the same in both editions (Page 1975 & Paton 1916)
purple = Page’s Epigrammata Graeca (1975 OCT)
blue = Paton’s Anthologia Graeca (1916 Loeb)

green = the original manuscript from the Anthologia Palatina (P)
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1 GP / AP 7.718 = NOZZIAOX

stranger
f

foreigner}, if you ever sail to <beau’rifu|>_<dancing> Mitylene,

guest fine placed

summon

to <C°" UPON, the flower of Sappho’s graces, >

which <(;?J”nfnf1°o:?> Sappho, the flower of the graces,

one <|I(?;Z‘i>[f] by the Muses and by her - the Lokrian earth

say that{ a Lokrian womon<||(‘i);’siﬂ> by the Muses [...]

one <||(‘i)s‘$<<i:|> [f] by the Muses - the Lokrian earth

bore - me: and knowing that my name is Nossis,
bore, and knowing that my name is Nossis, > go!

bore < like » her, and that her name is Nossis.
equal to

g2

® E€iv’, €i TU ye MAEiG ToTi kaAAixopov MiTuAfvayv,

~ s2an$olq . " £VAUOOMEVOG
rav < Zandpw > Xapitwv dveog <évauoapévuv >
¢idav TAva Te Aokpig ya
gineiv wg MoUoaiol =¢ila TAvaiTe Adkpiooa
¢idav TAva Te Aokpig ya
TikTE |- Toaig &’ 0TI Jol
TIKTEIV 100100’ OTI oI 3 ToUvopa Noaaig, i61.
TikTEV igav OTI 0’ oi



NOTES

beautiful/fine-dancing/placed: kaAAixopov can be defined as ‘lovely
with respect to places’ or ‘lovely with respect to dances’. The LSJ translates
the adjective as ‘with fair dancing-grounds’, a popular epithet used for
cities (Odyssey 11.581, Homeric Hymn 15.2, Pindar Pythian 12.26).

MituArjvav: Mytilene is, notably, a city on the island of Lesbos and
the birthplace and home of the archaic lyric poet Sappho, whom Nossis
evokes in the subsequent line. The Greek spelling here, as printed in Page
(1975), is perhaps a corruption of the more common MuTIAfvn.

évauodpuevog/ évavoapévav; call upon/forth / summon: Rayor (1991
p. 192) translates the verb as ‘to catch fire’ and claims that the assumption
made in this poem is that ‘one goes to Mitylene to be inspired by Sappho’s
poetry, as Nossis clearly was’.

loved/kissed: for the translation of ¢pihav as ‘kissed’, | credit Rayor’s
translation of épihaocev / épiknoev as ‘kissed’ in Nossis 1 GP (1991 p.
133) and | also rely on entry A.4 for ¢piAéw in the LSJ, which indicates
that the verb can be rendered as ‘show outward signs of love, esp. kiss'.

The version of the original manuscript (in green) is ungrammatical
here, and cannot be fully translated, but | give it anyway, alongside
scholars’ suggestions for grammatical versions.



1GP / AP 5.170 - NOZZIAOX

nothing is <p§?§ggfr>than love: those things that are(k?lgsps%)é >

all of them are

second: from [my] mouth | have spat even honey.

felt affection fora

this says Nossis: whomever Kypris has not E loved

kissed

does not know those flowers, what sort of roses.

L&

ad1ov 0Ud&v EpwTog: <;’65,> OABIa, deUTEpa MAvVTa

£0TiV- ANMO OTOMATOG &’ EMTUCA Kai TO MEAL

T00TO Aéyel Noooic: Tiva & a Kumpig oUk <§$:£:g§z >,
. e TAvVAG TAvOsa o e
OUK 0|6sv< kAvaTavesa >, moia pooa.



NOTES

* The Anthologia Graeca prefaces this epigram with the subheading €ig
é¢pwra (‘on love’).

nothing is pleasanter/sweeter than love: Skinner (2000) argues that
this line, coupled with the reference to 16 péAi, ‘honey’, in the next, is an
allusion to Sappho’s declaration that ‘desire is paradoxically sweet and
bitter (glukypikros)’. See Sappho Fragment 130 (Voigt): "Epog 3n0Té y’
0 AuoipéAng dovel, yAukimkpov apdyavov éprietov, ‘love/Eros yet again
- the limb-loosening - shakes me, sweet-bitter unmanageable/helpless
beast/reptile/creepy-crawly’ (Barker, LESBIANTIQUITY 3). However it’s
worth noting that Nossis uses @31ov, which, unlike Sappho’s yAuku-, does
not directly connote sweetness.

nothing is pleasanter/sweeter than love ... even honey: Skinner
(1989) argues that this may be a reference to a particular kind of poetry:
““honey” song could refer to Pindaric praise-song, and “love” song to
Sappho’s poetry’ (cited in Rayor 1991 p. 192).

what sort of roses: Rayor (1991 p. 192) claims that the roses are ‘a
symbol of both the Muses’ poetic gift and of Aphrodite’s sexuality’.
Aphrodite’s affection, favor, or ‘kiss’ is thus erotic and poetic, inciting
inspiration and understanding. Skinner (2000) notes that the ‘roses’ as a
metaphor for poetry are explicitly Sapphic in nature.

* While the Greek for this epigram does contain textual variants, these
do not affect my English translation of the poem.



4 GP / AP 9.332 - NOZZIAOE [AEZBIAX]

when we [f] go to the temple let us .,
< let us go to the temple to > see Aphrodite’s

wooden statue, how <s||:(iir|‘feu||)|ly> it is rendered with gold.

Polyarchis dedicated it, having reaped so much

sp|endor>

success from her own body’s < glory

g2

< €AOoioal

§A601p8v> moTi vaov idwpeba Tag Appoditag

TO BPETAG WG XPUOK daIdAAOeV TEAEDEI.
cioato piv MoAuapyic émaupopeva paAa moAAav

KTAOIV & oikeiou o@partog dyAaiag.



NOTES

» [AEZBIAZ], ‘[THE LESBIANY]’, is added to the usual heading NOZZIAOZ,
‘NOSSIS’S’, of AP 9.332. This addition does not mean that the anthologizer
thought Nossis was from Lesbos (or that she was a lesbian in the modern
sense), but signifies the connection between Nossis and Sappho, the
pre-eminent female poet of Lesbos, whom Nossis claims as her precursor,
as we saw in 11 and 1 GP.

when we [f] go: Skinner (2000) argues that the feminine participle
£NBoioal invites the reader into the circle of women surrounding the speaker
of this epigram to discover the splendor of Polyarchis’s statue.

Aphrodite’s wooden statue: Skinner (2000) notes that it would be
customary for girls at Locri to dedicate robes and other garments to
goddesses like Aphrodite and Persephone before they were married.
Another epigram by Nossis, GP 3 / AP 6.265 describes Nossis dedicating
a linen robe to Hera.

Rayor (1991 p. 192) claims that Polyarchis was a prostitute who
was able to ‘dedicate a statue of Aphrodite from her earnings’. Skinner
(2000) speculates that Polyarchis herself may have posed for the statue,
perhaps in the nude (as Aphrodite was traditionally depicted).



5 GP / AP 6.275 - NOLZIAOL

rejoicing, <[| tglllJ]I);lou>' it seems that Aphrodite took

<from the hair this net

this hairnet >, a dedication from Samytha:

for it is < finely » made and smells of some pleasant nectar:

skilfully

with which she too beautiful Adonis anoints.

L&

Xaipolodv Tol £0IKE Koudv amo Tav Appoditav
dvOspa kekpUPalov Tovde AaBeiv Zauubag-

0a18aAe0g TE yap £o0Ti Kai adU TI VEKTApog 60d¢<l-

< TOUTW

00 T(I)> Kai TAVaA KaAov "Adwva Xpiel.
J T
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NOTES

Samytha: a person (female), not a place, as indicated in the Lexicon
of Greek Personal Names.

she too: kai TAva is ambiguous, and could refer to either Aphrodite
or Samytha. The line could therefore show Aphrodite anointing her young
lover Adonis, or Samytha anointing some kind of icon of Adonis. Translators
take different approaches to the line. Paton (1916 p. 447) leaves it
ambiguous: ‘that nectar with which she, too, anoints lovely Adonis’; whereas
Rayor (1991 p. 134) takes Tiva as referring to Aphrodite: ‘with which the
goddess too anoints fair Adonis’. Rayor (p. 193) bases her decision on
the fact that after Adonis was killed, Aphrodite ‘preserved his body with
a nectar salve’.

* While the Greek for this epigram does contain a textual variant, it does
not affect my English translation of the poem.



6 GP / AP 9.605 - NOZZIAOL

her portrait, in blonde Aphrodite’s house, Kallo

dedicated, the image painted in every way <eq|ti|;e| 1o her.

greatly

youthfu||y> blossoms.

how gently she stands: look, her <§}:g::1> as <

may she rejoice, for she does not have any complaint (g};) life.

g2

TOV mvaka §aveag KaAAw dopov cig Appoditag
cikova ypagapéva mavr avednkeyv ioav.
WG Ayav@dG E0TAKEV- i® a Xapig alikov avoel.

XOIpETW, o TIiva yap pEpYIv £xel BloTag.



NOTES

6—9 GP are all taken to be descriptions of women’s portraits —
probably wall-paintings, as Hubbard (2003 p. 288) argues. In
these poems, we see the ‘keen appreciation of feminine beauty and
grace’ that Hubbard (p. 269) notes in his discussion of Nossis,
particularly through the evocative language used to describe
women’s beautiful forms, their gentle faces, and lovely mild gazes.
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7 GP / AP 9.604 - NOZZIAOXL

form

Gppearance> this portrait has: for well the pride

Thaumareta’s <
it renders and the ripeness of her, gentle-eyed.
even she would fawn on you if she saw, your house-guard puppy,

roof >

believing that she looks at the mistress of her <halls

g2

OaupapéTtag popdav o mvaE €xel- €0 ye 10 yaGpov

Tel&e 70 O’ wpaiov Tag ayavoBAspapou.

€o180ioa

éolaoﬁoq> kai oikopUAa§ okuAakaiva,

caivol kév @’ <

d£omoivav ueAdBpwv oiopéva mobopnv.
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NOTES

pride: | have translated the adjectival noun 16 yaGpov, from the verb
yaupidw, ‘to bear oneself proudly’ or ‘to pride oneself’ (LSJ), as ‘pride’,
since the more severe renderings of ‘hauteur’ or ‘disdain’ seem overly
negative for an epigram that is decidedly complimentary, if unusual in its
choice of descriptors.

ripeness: | have translated this second adjectival noun, T6 wpaiov, as
‘ripeness’, since it reflects the quality of being ‘in season’ or in the prime
of life suggested by the word'’s relation to / bpa, ‘season’ or ‘springtime’.

roof/halls: pehé@pov is more literally a ‘roof beam’, typically made
of wood, but in the plural and through synecdoche it is also commonly

taken to mean ‘house’ or ‘halls’.

* While the Greek for this epigram does contain a textual variant, it does
not affect my English translation of the poem.
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GP / AP 6.353 = NOZZIAOL

Melinnaherself has been rendered: see how gentle is her face.

mildly o

at me she seems to look <sweet|y :

how truly the daughter resembles the mother in every way.

like

qual 'ro> their parents.

+. #beautiful :
surely it’s < fine > whenever children <:1re<e

g2

aUTOMEAIVVA TETUKTAI- i® WG Ayavov TO MPOowIiov.
ape motonTadlelv HEIAIXiwg SOKEEI
WG £TUNWG BuyaTnp TG HATEPI MAVTA TTIOTWKEI.

A kaAov dkka mEAN Tékva yovedalv ioa.
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NOTES

Melinnaherself: | have tried to capture in translation the way the
Greek text combines Melinna’s name with the pronoun auro.

nor@ker; resembles: literally, ‘neighbours’ or ‘lives near’, with the root
oikos, ‘household’.
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9 GP / AP 6.354 - NOLZIAOXL

known even from <thfar > to be of Sabaithis is

form

appearance > and magnificence.

this likeness from its <

observe: her prudence and < 5322?:::s> right here

may you rejoice

farewell » greatly, blessed woman.

| hope to see. <

g2

TNA@OE

TnvG)Bs> Zafaifidog €ideTal EPPev

yvota kai <

vy s . . sUeyaAeioolva
&d’ eikwv popdd kai < HeEyaAwosva >
6deo- Tav mMvuTav TO &€ peilixov alTo61 TAVAG

£Amol’ 0pRv. Xaipoig MoAAQ, yakaipa yuvai.
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NOTES

Sabaithis: a person (female), not a place, as indicated in the Lexicon
of Greek Personal Names.
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