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THE TRANSLATORS

Professor Cat Lambert: Dialogue 5

| am an Assistant Professor of Classics at
Cornell University in Ithaca, New York. My
research and teaching explore Latin and
Greek literature through the lenses of book
history, gender and sexuality studies, and
queer theory. Recent publications of mine
include essays on the ancient entomological
bookworm and the poet C. P. Cavafy’s
queer reworkings of classical antiquity.

Dr Georgina Barker: Dialogue 12

| am the inventor of the Root & Branch
translation method, which | developed to
highlight the queerness of selected classical
texts, drawing on my experience as a
translator from Russian. | am the author of
SPQR in the USSR: Elena Shvarts’s Classical
Antiquity, and the compiler and director of
the verbatim play Princess Dashkova, the
Woman Who Shook the World. | live in
Scotland with my wife and my parrot.




AOYKIANOEL ‘O ZAMOZATEYX

Lucian (or Loukianos, c. 125-180 CE) of Samosata in Syria is one
of the most innovative, enigmatic, and entertaining writers of Greek
literature in the Roman imperial period. Regarding Lucian as a
historical subject we can be sure of nothing: we reconstruct his
biography from the masks of his satiric narrators and characters at
our own risk.

While hugely popular during the Renaissance, Lucian fell out of
scholarly favor around the turn of the twentieth century, largely
owing to general scorn towards ‘post-classical’ Greek literature as
overly derivative and unoriginal. And yet, Lucian’s writing itself
persistently challenges aesthetic notions of original and copy and
a narrow privileging of the classical, particularly through his ludic
reworkings of Plato.

Lucian’s fifth Dialogue of the Courtesans is a riff on Plato’s
Symposium, a conversation between two men that recounts
philosophical discourses on love (er6s) delivered at an elite, all-male
drinking party. Lucian, however, centers perspectives and topics
excluded from or marginal to Platonic philosophical discourse: while
Plato’s Symposium elevates male homoeroticism (specifically
pederastic relations) over other forms of desire (both heterosexual
and female homoeroticism), in Lucian’s Dialogue, two female
courtesans discuss an intoxicating night of discourse/intercourse at
a drinking party with the following participants: the courtesan Leaing;
Demonassa, a woman from Corinth; and Megilla/os, a wealthy
person from Lesbos. In the framing conversation, Megilla/os is
gendered as a woman, Megilla. But during the drinking party itself,
Megilla/os reveals to Leaina that they call themself Megillos, that
Demonassa is their wife, and that they were born female but are
‘entirely a man’.



Neither the courtesans nor contemporary scholars are quite sure
what to make of Megilla/os’s gendered embodiment. In her recent
book on female homosexuality in classical antiquity, Sandra
Boehringer declares that this text is unique because it is the only one
of Lucian’s 15 Dialogues of the Courtesans to represent the fulfillment
of sexual pleasure, and it is ‘a dialogue without men’." What would
Megilla/os say to this (or their wife, Demonassa)? Perhaps we might
honor Megilla/os’s shifting gendered embodiment through the
hermeneutic of trans, as Jen Manion recently has done in Female
Husbands: A Trans History. In Manion’s words, ‘[t]o say someone
“transed” or was “transing” gender signifies a process or practice
without claiming to understand what it meant to that person or
asserting any kind of fixed identity on them’.?2 Megilla/os certainly
transcends any attempt to fit them into traditional, cultural paradigms
of gender and sexuality, resulting in a subversion of typical
perspectives that runs true to the hybrid aesthetics of Lucianic form.

There is a sequel, of sorts, to Leaina, Megilla/os, and Demonassa’s
threesome - the twelfth Dialogue of the Courtesans. lts threesome
is more of an implied love triangle between the three speakers,
loessa, her male lover/client Lusias, and her female friend Puthias.
Lusias has caught loessa in bed with Puthias, who Lusias thinks was
a man, due to her shaved head. This key connection with Dialogue
5 (along with some other hints) leads Lucian’s readers to suspect
lesbian sex even when the two women laugh off Lusias’s accusation
- as Boehringer expertly diagnoses: ‘The explanation [Joessa] gives
Lysias makes sense, but the audience knows only what Joessa wants
her lover to hear. After what Leaena has revealed to Clonarium,
Lucian’s audience is alerted: there was indeed no man in Joessa’s
bed, but that does not mean she has not cheated on Lysias.”?

! Boehringer (2021) p. 339.
2 Manion (2020) p. 11.
3 Boehringer (2015) p. 267 n. 52.
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READING GUIDE

Our translations branch out to explore

a variety of options for the text:
Greek> 5t

Latin
and the various possible meanings in English.

any variants in the original <

Our translations are rooted in the words
of the original text, replicating when possible

word order, root meanings of words, and

[n]
grammatical gender E[[F]]a of words about people.
m

You, the reader, will choose which branches you prefer to follow.



DIALOGUE OF THE COURTESANS 5
KLONARION AND LEAINA

KLONARION

<Strcnge

Queer > things about you we’ve been hearing, o Leaina, that

the Lesbian Megilla, the rich one [f], is in love with you like a man,

and that you <spendh2r‘:1: :g)?ether>, doing who knows what with

each other. What's this2 You're blushing?2 Come on, tell me if this

stuff is true.
LEAINA

It's true, o Klonarion: but I'm ashamed, for it's something unusual.

g2

KAQNAPION KAI AEAINA

KAQNAPION
Kaiva nepi 0ol dakolopev, @ Afaiva, Tiiv AcoBiav MéyiIAAav TRV
nhouociav £pav cgou Wonep dvdpa Kai ouveival UPGC oUK 0id’ & Ti
mololuoac MeT AAARAWV. Ti ToUTO; QPUBpiacag; alN’ sine €i aAndi
TalTa £0TIV.
AEAINA
AAN6A, ® KAwvapiov- aicxUvopal 3¢, GAAOKOTOV yap Ti £€0TI.
6



NOTES

* Leaina: the name literally means ‘lioness,” and is a common name for
courtesans. Lucian may have chosen her name because a Leaina appears
in the story told by Pausanias in Plato’s Symposium (182b-c) about
Harmodios and Aristogeiton: after Leaina was tortured and killed by the
tyrant Hippias, the Athenians honored her by erecting a bronze statue of
a lioness with its tongue cut out, symbolizing her refusal to reveal
information about the tyrannicides’ plot (Leaina’s silence under questioning
is important in this dialogue). Or Lucian may have chosen her name for
its sexual connotations: the word is used by Aristophanes to mean a
‘crouching’ sex position (CGL p. 869).

* Klonarion: her name means ‘Twig’ (the diminutive form of kA@v, ‘branch’)
(Hayes & Nimis 2015 p. 125).

Strange/Queer things: the adjective kaina is a buzzword
in the literary aesthetics and fictive discourse of Lucian’s time: it ranges in
meaning from ‘new’, ‘fresh’ to ‘strange’, ‘without precedent’, ‘novel’.

Lesbian: Lesbos was the birthplace of the lyric poet Sappho, and more
generally a place associated with erotic creativity and female luxury and
excess (Halperin 2002 pp. 51-2).

Megilla: her name means ‘Squinting Great One’ (Hayes & Nimis 2015
p. 128). It has Platonic significance as the feminine form of the Spartan
interlocutor in Plato’s Laws, Megillos (see Gilhuly 2006 pp. 279-81); it
also has lesbian significance, as Megillos is presumed (by Plato’s speaker)
to represent homosexuality (both male and female).

spend time together / have sex: this is a play on the ambiguity of the

verb suneinai, which means both ‘to keep company with’ and,
euphemistically, ‘to have intercourse with’.
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KLONARION

By the childrearing <[ 2"&\[1l 5, what is with this < GcRVioT >

What does the woman want? What do you even do when

<you're together>? See? You don't feel affection for me,

you have sex

otherwise you wouldn’t be keeping such things from me.
LEAINA

| feel affection for you, as much as for any <othoet|}']3:o[rfr]mn>' But

marvelously
this woman is E terribly manly.
skilfully
KLONARION

| don’t get what you’re saying, unless she happens to be some

hetairistria: for such [f], they say, are on Lesbos, man-faced women:

g

KAQNAPION
Mpog TAG KoupoTpodou Ti TO TPdyHa, i Ti BoUAETAI | YUVA; Ti &€
Kai MPATTETE, OTAV GUVATE; OPAG; oU QIAEIG ue- ou yap av
anekpunTou Ta TolalTa.

AEAINA

®IA® PEV O€, €i Kai Tiva AAANV. 1 yuvi € d€IVRG Av3pIKN €0TIV.

KAQNAPION
OU pavlavw 6 11 kai Aéyeig, €i uA TIG ETaipioTpla Tuyxavel ovoa-

TolalTag yap £v A£¢oBw Afyoua yuvaikag appevwnoug,
8



the child-rearing one [f] / [goddess]: Aphrodite.

the woman: throughout my translation, | preserve whatever gendered
language the various speakers use around Megilla/os in order to reflect
how Megilla/os’s gender is variably constructed and recognized according
to different perspectives and social situations/constraints.

terribly/marvelously/skilfully manly: Leaina introduces Megilla/os’s
masculinity in ambiguous terms: the adjective deinos casts a large semantic
net, from ‘fearful’, ‘mighty’, and ‘terrible’ (whence ‘dinosaur’) to ‘clever’,
‘skilful’, ‘marvelous’.

hetairistria: this is the only known appearance of this word since Plato’s
Symposium. There, the comic playwright Aristophanes uses it to describe
‘women who desire other women with special intensity’ (Blondell &
Boehringer 2014 p. 253). For more about the word, see LESBIANTIQUITY 5;

Barker translates hetairistria as ‘companionizeress’ / ‘womanizeress’.



experlence it
under men they don’t wish to E take it 9, but with women
be passive

they [f] <" €195 just like men do.
LEAINA
That sort of thing.
KLONARION

. recount this
Well, o Lealna,<give me the ploy-by-play> too: how she made an

attempt first, how even you were won over, and the stuff after that.
LEAINA

A certain drinking party she was throwing together, and also

Demonassa the Corinthian [f]. She too is rich and has the same skills

as Megilla, and she took me along to kithara for them [f]:

§&

U avdp®@v PEV OUK £€6cAoloag auTo naoyelv, yuvaiéi 8¢ auTag
nmAnoialoUoag Wormep avdpag.

AEAINA
Toio0TOV TI.

KAQNAPION

Oukoilv, ® Aéaiva, ToGTo alTo Kai dinynoal, énwg Pev éncipa 10
PATOV, ONWG d€ Kai oU ouveneiodng kai Ta pera Tadra.

AEAINA
MoTov Tiva cuykpotoloa alTi T Kai Anpwvacoa i Kopivoia.
nhouTtoloa 3¢ kai aUTh Kai OpoTEXVOG oUoa TH MeyiAAn,

napsIAnel Kape Kibapileiv alTaig:
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Demonassa: her name means ‘People’s Princess’ (Hayes & Nimis 2015
p. 128). Another Plato allusion - Demonassa is the feminine of Demonax,
a contemporary philosopher from Cyprus whom Lucian compared to
Socrates, Plato’s teacher (Demonax 5; Gilhuly 2015 p. 172).

the Corinthian: like Lesbos, Corinth also carried stereotypes about female
sexuality - it was ‘the center of the sex trade, and Corinthian women were
regarded as sexually adventurous’ (Haley 2002 p. 296).

the same skills: Lucian saying Demonassa is homotekhnos with Megilla/os
prevents an easy stereotyping of her as the ‘passive’ or ‘feminine’ half of
the couple (Blondell & Boehringer 2014 p. 255).

to kithara for them: another allusion to Plato’s Symposium - where
Plato’s elite male symposiasts had shooed away the low-status female
aulos-player in order to engage in erotically charged philosophical
discourse, Leaina participates in this symposium as both kithara-player
and dialogic/sexual participant.



after | had kitharaed and it was late and time to sleep and

<th;;vvcv1;re> drunk, “Hey, come on, o Leaina,” said Megilla, “going

to bed now is <gf?n2d », here, sleep with us in between us both.”
KLONARION
Did you sleep? After this what happened?
LEAINA

They kissed me at first like men, not only pressing [f] <tmh;> lips,

but <:li§rl:tll);> opening <tr£11;> mouth, and they enfolded [me] and

squeezed <m;> breasts: Demonassa even bit while kissing [f]: |

situation

activity > to. In time,

did not have anything to compare this <

Megilla, now a little heated, removed her wig from her head,

§2

énei 8¢ £kIBApIca Kai dwpi AV Kai €31 KAOUBEIV, Kai EpEBuoOv, "Aye
3N, £pn, ® Aéaiva,  MéyiAAa, KoipdaBail yap idn kaAov, évradba
KAOcude HEO’ NUAV MEON AHPOTEPWV.

KAQNAPION
'EKGOgUdEC; TO ETA TAUTA Ti EYEVETO;

AEAINA
"EdiAouv Je TO Mp@TOV WOmEP ol AvOPEG, OUK aUTO povov
npooappolouaal Ta XeiAn, AAN’ urlavoiyouaoal TO OTOMA, Kai
nepiEBalAov Kai TOUG paoToug £0AIBov- N Anpwvaocoa 3¢ Kai
£dakve peTa&l karapiholoa- £yw 3¢ oUK gixov gikaoal & T1 TO
npdyua €in. xpovw 3¢ n MéyiAAa GnéBeppog AN oloa THV pev
mvNKnV apeileTo TAG KEPAARG,
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drunk: the root of emethuon, methu, is ‘an intoxicating drink’, usually
wine, but also nectar, beer, or mead - with which it shares a common
Proto-Indo-European root.

the/my lips ... mouth ... breast: no pronouns are given to specify whose
body parts these are; they are probably Leaina’s, but could equally be
Megilla/os’s, Demonassa’s, and/or all three's.
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it fitted [her] very well and [seemed like it was] naturally growing

[on her], and she looked just like the extremely manly-looking of the

shaved-off

athletes, <*p 2> ot

» [f] to the skin: and | was shocked, seeing

this. Then she says, “O Leaina, have you ever seen such a
fine
beautijul young mang” “But | don’t see,” | said, “a young man
goo

here, o Megilla.” “Don’t £ ferninize {> me, E she 9

make a woman out of

they
‘1w e call myself
said, “Megillos is what I am called >, and | have been rr.1fc1rr|ed
. . . wire "
for a long time to this here Demonassa, and she is my <womcn>'

| laughed, o Klonarion, at this, and | said, “So you, o Megillos, as
some man have you escaped my notice, just like Achilles, they say,
hidden among the maidens, and that manly thing, do you have it

and do you do to Demonassa the very things that men [do]2”

L&

£MEKEITO &€ TIAVU Opoia kai MPooduNgG, Kai Ev Xp® WPOn auTn
Kadarmnep oi 0$p6dpa AvEPWIEIC TAOV AOANTAOV ATTOKEKAPHEVN- Kai
£yw £Tapayxdnv idoloa. N 8¢, "Q Afaiva, pnoiv, EOpakac dN olTW
KaAov veaviokov; AAN’ oUy 0p®, Epnv, évraliba veaviokov, @
Me&yiAAa. M kataORAuvE pe, £dn, MEyiAAog yap Eywm Aéyopal Kai
yeyaunka npomalai TadTnv TRV Andwvacoav, Kai 0TIV EUN) YUVA.
¢yéhaoa, @ KAwvapiov, éni ToUTw kai £pnv, OUkolv o0, @ MEyiAAe,
avip Tic Wv EAeAnBeIc QUGG, KaBamep TOV AxIAAEa paaci
KPUTITOHEVOV €V TAIC MapOEvoIC, Kai TO Avdpeiov EKEIVO EXEIC Kali

Tol€ig TV AnJwvaocoav anep oi Avapeg;
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it fitted [her] very well: literally, ‘it was laid on very samely/similarly’.
Significantly, Leaina uses the same adjective, homoia, ‘same’, here in
describing Megilla/os’s female costume as Megilla/os does later in talking
about their femaleness at birth.

young man: a neaniskos would typically be the attractive, younger male
partner, or erémenos, in a homoerotic, pederastic relationship. Megilla/os
here muddies the traditional role expected of the neaniskos by actively
pursuing Leaina, and further confounds sociocultural binaries by self-
describing as a married man later on.

she/he/they said: this verb here, efé, has no gendered markers, unlike
hé fésin, ‘she said’, in the previous line - a significant choice in the context
of Megilla/os’s request that Leaina not ‘feminize’ them.

married: Lucian uses the verb gamed whose primary
meaning is ‘marry’ but can also simply mean ‘have sex with’. It is in the
active voice, which is primarily used for men marrying women (as opposed
to the middle voice, which is primarily used for women marrying men; see

CGL p. 298).

like Achilles ... hidden among the maidens: according to this myth,
Achilles was sent by his mother Thetis to live as a maiden at the court of
Lykomedes in Skyros, so that he might postpone the deadly fate that
awaited him in the Trojan War. There Achilles had a relationship with
Lykomedes’ daughter Deidamia, resulting in at least one child. For one
version of the tale, see Statius, Achilleid 1.198-960.

that manly thing: i.e. a penis.

do to Demonassa: the verb, poieis, which generally means ‘do’, ‘make’,
here is unequivocally sexual (Boehringer 2021 p. 335 n. 10).
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“That ”E she 9 said, “o Leaina, | don’t have: but | have absolutely
they

. pleasurably
no need of it: in my own kind of way, more < sweetly » by a

being intimate

lot, you'll see me < having sex

> [m].” “But surely you aren't

Hermaphroditos,” | said, “like many people are, they say,

<equipped with

having > both [parts]2” For | still didn’t understand, o

N he says
Klonarion, the <sg::1t<i::|i;)n>. ”No,"éshe says}, “| am entirely a man.”
Y they say

“I've heard,” | said, “the Boeotian aulos-girl Ismenadora recounting
the fireside [tales] among those people, how someone at Thebes

became a man from a woman, and this guy was also a prophet,

<exce||ent

experlenced>
famous

> | think, Teiresias by name. You haven't £ undergone

the same thing too, have you?” “No, o Leaina,” E she 9 said,
they
“l was born the same as [f] the rest [f] of you,

g2

’Ekeivo pév, €¢n, @ Aéaiva, oUk Exw- déopal 3¢ oUdE mavu alTol-
id1ov 3£ TIva Tpomov Ndiw mapd mMoAU opiAolGvTa oPel ye. AAAG PR
‘Eppa¢ppodiTog £i, £pnv, oiol MoAAoi ivar AéyovTal udpoTepa
gxovTeg; £T1 yap Ryvoouv, @ KAwvapiov, 16 npdypa. Ol, pnoiv, dAAa
TO mAv avnp €ipl. "Hkouoa, Epnv £€yw, THg BoiwTiag auAnTpidog
‘lounvodwpag diNYOoUHEVNG TA €PEOTIA AP’ AUTOIG, WG YEVOITO TIG
év OnBaig £k yuvaikog avip, 6 & auTog Kai BavTic dpioTog, oipal,
Teipeoiag Tolvopa. pr o0V Kai U To100TOV TI EMovBag; Olkouv,

@ Aéaiva, £¢n, aAAG éyevvAOnv pév opoia Taig dAAaig UiV,
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being intimate / having sex: of the several different verbs that Lucian
uses in this dialogue for ‘having sex’, here Megilla/os uses homiles, which
has the root homos, ‘same’, and implies consorting with one’s own kind
on an equal footing. Megilla/os’s use of this verb when s/he is asserting
that s/he is a man but that s/he has sex differently from men suggests their
greater sexual accomplishment stems from their privileged understanding
of female sexual pleasure. (Lucian repeatedly uses this word in Erotes 28,
in a passage about homosexuality: see LESBIANTIQUITY 26).

Hermaphroditos: as told in Ovid, Metamorphoses 4.285-388, the nymph
Salmacis tried to rape Hermaphroditus, the son of Hermes and Aphrodite;
when he resisted, she prayed he may never escape her, so the gods merged
their two bodies, making him intersex or a ‘hermaphrodite’. This allusion

evokes the androgyne/man-woman of Plato’s Symposium (Blondell &
Boehringer 2014 p. 253).

aulos-girl: another allusion to Plato’s Symposium (an aulos-girl was
dismissed by Plato’s all-male symposiasts).

Teiresias: as told in Ovid, Metamorphoses 3.316-38, the Theban Teiresias
came upon two copulating snakes and struck them with his stick, and was
transformed into a woman. After seven years, s/he came upon the same
snakes, struck them once again, and was turned back into a man. Juno
and Jupiter therefore asked him to arbitrate their dispute over who gets
most pleasure from sex - men or women. Teiresias sided with Jupiter -
that women get more pleasure - and, for his pains, was blinded by Juno
and given the gift of prophecy by Jupiter. This debate, and Teiresias’s
conclusion, is of evident relevance to Lucian’s dialogue.

the same as: Megilla/os (through Leaina’s ventriloquization) uses a
grammatically feminine adjective here, homoia, in self-description, probably
because here s/he is talking about their birth, which was before (in their
view) the start of their gender-deviance.
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but my understanding and heart’s-desire and everything else is a

man’s.” “And is it really enough for you,” | said, “this desire2”

<G|veo)ff)irr:erfover> at least, o Leaina, if you don't believe,”

E she 9 said, “and you will understand that | am not deficient [f]
they
compared to men: for | have something instead of the manly thing.

offer it u , " offered it up
Just <give yoursel over>' and you'll see.” | <gave myself If over”

to her, o Klonarion, since she was < beg'gln.g > [f] a lot and

supplicating
gave [f] me a necklace, an expensive one, and a linen dress, a
him
delicate one. Then | embraced E her a just like a man, and she
them

went to work and was kissing [me] and panting and seemed to me
enjoying himself

to be exceedingly eenioying herself)
taking pleasure

L&

i yv@pn 8¢ kai R émBupia kai TdAAa mavra avdpog éoti pol. Kai
ikavn yoOv ool, £épnv, émbupia; Mapexe yodv, ® Afaiva, i amoreig,
£n, Kai yvwon oudev €vEEouodav Pe TOV AvapAV: £XW yap T AvTi
100 Avdpeiou. AAAd Mapeye, OYel yap. mapéayxov, @ KAwvapiov,
ikeTeuoUoNg MOAAA Kai 0pHoV TIva pol do0Uong TV MOAUTEAQDV Kai
000vac TAV AeNTQV. €T’ €yw pev Momep dvdpa nepieAappavov, iy
o< £noiel T Kai £Pilel kai QOOpaIve Kai £30Kel pol £€¢ UTIEPBOARV
néso0ai.
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heart’s-desire: Megilla/os uses the same word, epithumia, ‘heart’s-desire’,
which Plato uses to convey the half-humans’ intense yearning for oneness
with their other halves (four times, in various forms: epithumountes,
‘sefting their hearts on’; epithumeite, ‘you set your hearts on’; epithumiai,
‘heart’s-desire’ - Symposium 191a, 192d, 192¢; see LESBIANTIQUITY 5).

something instead of the manly thing: scholars have tended to assume
that what Megilla/os refers to here is a dildo or olisbos, but there is no explicit
mention of one here. Megilla/os’s obvious pleasure is also at odds with the
conventional representation of the olisbos giving pleasure to the penetrated
partner, not the penetrator (Blondell & Boehringer 2014 pp. 255-6).

since she gave me a necklace ... and a linen dress: the hetaira, like the
erémenos, was supposed to play hard to get, and her consent should

properly be obtained by gifts (Blondell & Boehringer 2014 p. 256).

| embraced her/him/them like a man: i.e. Megilla/os is like a man (the
word for ‘man’, andra, is in the accusative).
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KLONARION

he
What did E ihe 9 do, o Leaina, and in what way? This especially
they

telll
LEAINA

Don't pry into the exact details, for they’re shameful: so much so,

by the heavenly <[gcc))':ied[ef!s]>' | couldn’t tell.

g2

KAQNAPION
Ti £moiel, @ Aéaiva, i Tiva TpoéToV; ToGTO Yap MAAIOTA Eimé.
AEAINA
Mn avakpive akpIB®dG, aioxpa yap- MOTE Ja TRV oUpaviav oUK av
gimoipi.

20



the heavenly one [f] / [goddess]: Aphrodite.

they're shameful ... | couldn’t tell: Lucian/Leaina breaks off the narrative at
the crucial, climactic, moment. Blondell and Boehringer (2014 p. 251) see
multiple Platonic allusions in this - to Alkibiades, who was nearly too ashamed
to tell of his attempted seduction of Sokrates (Symposium 217e-18b); to
Diotima, who compared lovemaking to the notto-be-spoken-of Mysteries
(Symposium 210a-12a); and to Sokrates, who habitually withheld wisdom
to provoke a greater desire for philosophy, bringing the ‘audience to the
very brink of revelation - but no further’.

21



DIALOGUE OF THE COURTESANS 12 (EXCERPTS)

IOESSA AND PUTHIAS AND LUSIAS

loessa is upset because her lover Lusias is shunning her.
IOESSA

had , looking at
!<h:|c|> Phaon only, and neither <seﬂ?:g Ig)geg on 2 anyone

<other>, nor <a||owing [anyone] to come

else admitting [anyone] > that’s not you:

loessa accuses Lusias of cheating on her, and threatens to kill herself.
Lusias gets angry and leaves without answering. loessa appeals to
her fellow hetaira/courtesan/companion Puthias for sympathy.
Puthias advises loessa to shut Lusias out to increase his love for her.
loessa is horrified by the idea. Lusias returns to justify himself to
Puthias (still refusing to speak to loessa).

LUSIAS

Do you really wish, o Puthias, [me] to bear with loessa, her, the

crying S

one now <shedding tears

g

IOEZZA KAI MNYOIAZ KAI AYZIAZ

IOEZZA
[...] éyw 8¢ TOV dawva povov eixov oUTe TIVA TIPooBAémouca ETEpoOV
oUTE TIPOOIEHEVN OTI UA OF- [...]

AYZIAZ

dépeiv oUv £€0£Ae1g, @ MuBIdg, lésaoav TalTnv TRV viv dakploucav
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NOTES

* | give here only select excerpts from this dialogue (the parts with lesbian
implications): one phrase from the first half (loessa’s long opening speech),
and the majority of the second half (Lusias’s account and loessa and
Puthias’s responses to it). The gaps are indicated with [...] in the Greek
text and italicised summaries in the translation.

* |oessa: her name (often transliterated ‘Joessa’) is from iov, ‘violet'.

* Puthias: her name (often transliterated ‘Pythias’) means ‘Priestess’ (Hayes
& Nimis 2015 p. 129).

* Lusias: his name (often transliterated ‘Lysias’) means ‘Loose’ (Hayes &
Nimis 2015 p. 127). It evokes Lucian’s own name, something Lucian does
very frequently.

I had/held Phaon only: loessa is calling Lusias her Phaon - her
only beloved - but the implication (fully intended by Lucian) is of loessa
as Sappho, who is and was known for loving women.
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stood over

myself having < »> her once sleeping with a young man,

come upon
defection from
in E desertion of me?
abandonment of
PUTHIAS
courtesan
Lusias, the whole [thing] is, she is a hetaira 9 How, really,
companion
did you catch them sleeping together?
LUSIAS

Five days ago, having been locked in by his father (who disapproves
of his relationship with loessa), Lusias escaped in the middle of the
night and came to loessa’s place.

the courtyard door | found <chr|:j z?f> carefully: for midnight it

door> _

was. | didn’t knock at all, but having quietly lifted up the <gate

another time

other fimes 2> | had done the same - bypassing

already also at

the socket, | came in noiselessly. Sleeping - were all, then

g2

aUTOV EMOTAVTA AUTH TMOTE PETA VeEaviou kaBeudolaon €pol amooTaon;
NYOIAZ
Aucia, TO pev 6Aov £Taipa £oTi. N &' oUV KaTéAaBeg auToug
ouyka@eudovrag; [...]
AYZIAZ
[...] TRV alAeiov e0pov dnokeKAEIOPEVNV EMPEAQDG: HECAI YAP VUKTES
noav. o0k ékoPa & olv, AN’ éndpag Apépa TRV B0pav, 3N 3¢ Kai
AAAOT’ £TEMOIRKEIV AUTO, MAPAYAYWV TOV OTpodEa TapeioAOov

aPodnTi. £ékGBeUdOV d& MAVTEG, EiTA
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émoravra auth; having stood over / come upon her: this phrase
seems to be ungrammatical. | understand émoravra as coming from
épioTnui, ‘set over’, but for this to make sense the word should be in the
middle or passive, émorapevov, rather than the active. This reading is
supported by the fact that a little later in the dialogue, Lusias uses the
same verb and construction (in its grammatically correct form) to describe
this moment. If ¢émoréavra actually comes from éniotapai, ‘know’, the word
would have to likewise be émorausvov, but this wouldn’t work with the
dative construction that follows.

éuol aroordon; in desertion of / defection from / abandonment of me:
Lusias’s language here is more appropriate to politics or religion.

the whole [thing] is, she is a hetaira/courtesan/companion: an
excellent (if sarcastic) point from Puthias.

orpopéa; socket: a ‘hole set in a threshold and lintel into which fitted the

oTpooIyE, the pivot on which the door turns’ (CGL p. 1294), i.e. Lusias lifted
the door/gate off its hinges to get through without unlocking/unbarring it.
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<touch|ng> [along] the wall | <stand OVery, the bed.

ee ing come upon

IOESSA
What will you say, o Damater2 For I'm <in02;ioonui25>
LUSIAS

When | didn't <pe;:(:ive> the breathing of [just] one, at first |

< thought

supposed 4> Lude was sleeping with her: that wasn't it, o Puthias,

touching
but <|c1ying hands on

soft, < shaved > to the skin, and him <sme|||ng> <unguenfs>

buzz-cut reeking perfumes

> [them] | found someone beardless, totally

Having <pe;g¢;|r\:ed> this, if also <}t‘:|‘é'::19> a sword I'd come, |

would not have hesitated, know [it] well. Why do you [pl] <|°U >,

smiie

o Puthias? laughter-worthy [things] do | seem to you [s] to recount?

g2

énadwpevog Tol ToiXou €dioTapal TH KAivn.

IOEXZA
Ti £peic, ® AdpaTep; Aywvid yap.

AYZIAZ
’Enc1dn 3¢ o0y £0pwv TO doBua £v, TO uév mp@Tov HuNV TRV AudQv
auTi ouykaBeldeiv- T0 & ok RV, @ MuBidg, AN €paPdauevog sbpov
AYEVEIOV TIVA TIAVU AMAAOV, £V Xp® KEKAPHEVOV, HUPWV Kai alTov
anonvéovTta. ToGTo idAV £i pev Kai Eipog Exwv AABOV, oUK dv Kvnaoa,
g0 fote. Ti yehare, ® MuBIAg; yéAwTog GEla dok® ool dinyeioOal;
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Damater: Demeter, goddess of harvest, marriage, and birth.

ouy £wpwv ... ibwv; | didn't perceive/see ... Having perceived/seen:
although these verbs don’t necessarily mean ‘perceiving by seeing’, they
imply it, and Lucian’s use of them twice here, in a situation where Lusias
literally can’t see (and turns out to be perceiving incorrectly), seems
intentionally ironic.

Lude: her name (often transliterated ‘Lyde’) means ‘Lydian’ (Hayes &
Nimis 2015 p. 129).

év xp@ kekapuévov; shaved/buzz-cut to the skin: this phrase, repeated
later, echoes almost exactly the description of Megilla/os in Dialogue 5.

smelling/reeking of unguents/perfumes: in an unnecessary spoiler,
Macleod (1961 p. 441) adds ‘like a woman’ in his translation here.

Ti yeAdre ... 50kd oor; Why do you [pl] laugh/smile ... do | seem to you [s]:
Lusias’s switch from plural to singular suggests that both women were
laughing/smiling, and Lusias addressed both of them before remembering
he wasn’t speaking to loessa.
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IOESSA

upset
This, o Lusias, dls'rressed you? Puthias herself with me was sleeping.
annoyed

PUTHIAS

Don't tell [it], o loessa, to him.

IOESSA

Why shouldn’t | tell2 Puthias it was, dearest,<sur:an|1|zrc'|ed><rg‘$&>

upset
by me, so together we’d sleep: for | was [=distressed=| not
) annoyed
aving

<holdlng> you.

LUSIAS

Puthias, him < shavedt> to the skin? Then over the sixth day she’s

<become |ong-ha|red,> this much hair2

grown her hair out

IOEXZA
TolT6 og, ® Aucia, AeAUmnkev; i MuBiag aliTn poi ouvekaBeudEe.
NYOIAZ
Mn Aéye, ® logoaa, POC auTov.
IOEXZA
Ti pn Aéyw; MuBIag Av, ¢piATaTte, peTakAndeioa U épod, wg dua
KaBeUdoIpeV- EAUTTOUMNV ydp OE MR £Xouoa.
AYZIAZ
MuBidag 6 &v Xp® Kekapuévog; sita 31 EKTNG RUEPAG AVEKOUNOE

TOooaUTNV KOHNV;
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or éktng nuépag; over the sixth day: i.e. in the past five days.

dvekéunoe rooauTnv k6unv; she’s become long-haired, / grown her
hair out this much hair: Lusias’s doubling of words for ‘hair’ is comical.
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IOESSA

<Because of> the <sickness> she < shaved it

After disease got it shaved>' o Lusias: for

slipping away

her hairs were < falling out

>. And now she’s put on the wig.

Show, o Puthias, show it is so, persuade him. <Besﬁ<$|d> , the

mannie .
E lad <, the <Fgézllfg:::> , of whom you were jealous.
stripling

Lusias and loessa make up, and Puthias asks Lusias to tell no one
about her hair.

g2

IOEZZA
Anio TG vooou éEuphoaTto, ® Aucia- Uméppeov yap auTh ai Tpixeg.
viv 8¢ kai TRV TvAKNnV énéBeTo. deifov, @ Mubidag, deifov oUTWG
Ov, meioov auTOV. idoU TO JEIPAKIOV O HOIXO0G OV £{nAoTunEIG. [...]
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mviknv; wig: again, the same word as with Megilla/os in Dialogue 5.

peipakiov; lad/mannie/stripling: diminutive of peipag, ‘lass / young girl’,
and if said of an actual man would be contemptuous (CGL p. 907). This
is, of course, sarcastic.






